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of the popular mils lent
,

THREJK will bo transferred to-

morrow to now stages, but the
novelty of .the week will bo the annual
Zlegfeld Tollies at tho New Amster-
dam Theatre.

"Oh, Lady! Lady! !" which has been
Since last winter at the little Princess
Theatre, will go to the Caslnb to re-

ceive the larger crowds that tho thea-

tre accommodates. "Fancy Free," with
Clifton Crawford In tho snmo funny
leading role, will go to the BIJou Thea-

tre, which should prove an admirable
frame for his talents.

"The Rainbow Olrl" would remain
all summer at the Now Amsterdam
Theatre were the Follies not due, so
It will be continued Indefinitely at the
Gaiety Theatre.

Thls ballyhoo is official If gushing:
"Fiorina Zlegfeld, Jr., will offer In

the New Amsterdam Theatre Tues-

day night tho 1918 version of th?
celebrated Zlegfeld Follies. This pre-

mier will mark tho twelfth consecu-

tive annual production In a series of
musical revues originated In America
by Mr. Zlegfeld In 1907. Rennold
Wolf and Gene Buck are responsible
for the lines and lyi les of the new edi-

tion. The score la by Inils Hlrsch
and Dave Stamper. Irving Berlin has
supplied the words and music for two
elaborate numbers, while Victor Ja-co- bl

composed and dedicated to tho
Follies a waltz.' The Incoming revuo
Is to be .presented In two acts, which
have been staged by Ned Wayburn
under the personal supervision of Mr
Zlegfeld. Joseph Urban, the noted art
decorator, designed and painted the
numerous scenes. One of the many
features of the entertainment will be

n original picture created and pre-
sented by Ben All Haggln, the artist.
The cast, which Is made up of morn
than 150 entertainers, la more typical
of the Follies than iny previous year.
Among the many principals employed
In the presentation of the popular
show are Will Rogers. Marllynn
Miller, Eddie Cantor, Lillian Lor-
raine. W. C. Fields, Ann Pen-
nington, Frank Carter, Allyn King,
Frisco, Savoy and Brennan, Harry
Kelly, Kay Laurel), Beo Palmer, the
Fairbanks Sisters, Dolores, Gladys
Foldman, Martha Mansfield, Dorothy
Leeds, Florence Crlpps and others. In
electing the beauties for the new Fol-

lies Mr. Zlegfeld required every appli-
cant to appear In his presence before
contracting with them, free of any
makeup. By this method he has suc-
ceeded In collecting an army of real

' and not made to order beauties."

Sometimes accident turns what
otherwise might be an ordinary play
Into a success. Soma New York critics,
In Reviewing "The Man Who Stayed
at glome" In the Forty-eight- h Street
Theatre have declared that Its popu-
larity is due. In large port, to the time-
liness of a play that deals with tho
(German spy system In America. Sev-

eral others have thought that the
speech which occurs Just be-

fore tho curtain descends on the last
act and denounces everything In Ger-
many, from tho Kaiser right down, has
made "The Man Who Stayed at Home"
more or less popular.

Billy Sunday, In all his glory, could
muster no more effective venom
against the Kaiser than Is contained
,ln this speech. It emanated fromWill-la- m

Moore Patch, producer of "The
Man Who Stayed at Home." who has
two brothers In France on Iron. Persh-
ing's' staff and who was always pro-All- y

In all he said and did.
' The British secret service agent who
has beon detailed to run down Gcr-lin- an

spies planning to sink American
transports has caught the chief and
orders him to be taken away and shot.
'The German spy about to die asks tht
Englishman whether he will shake
hands with htm. Instead of a milk and
water happy ending answer the Brit-
ish secret service agent takes a deep
breath, and having reserved all his
vocal strength for the final test, hurls
the following at the German spy:

"Shake hands with you, or any of
your countrymen for that matter!
Tou Germans who wantonly outrage

.young women, cut off the hands of
'helpless little children, drop bombs on
I hospitals, killing tho wounded and dy-iln- g,

sheer at national honor and think
you can prostitute a free democracy
like America God In Heaven! What
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damnablo beasts and rotters you are,
from your miserable Kaiser down to
the lowest peasant. May God deliver
the world from the lot of you!" And
lo tho frenzied applause and cheering
of the audience the German spy Is led
off the stage to bo shot. A. H. Van
Buren. a very competent player, by
tho way, enacts the German spy. When
asked the other night how he relished
this disagreeable task, he replied:
"All Is fair in the drama and war.
And this is both the drama and war! "

Blanche Ring, the comedienne who
heads the Palace bill this week, in dis-
cussing her new repertoire of songs
lays she ban come to the, conclusion
that there is no such thing as "getting
a good song."

"A song Is made- by the singer," she
fays, "and not by the composer or au-

thor. The greatest song successes J
have ever had were dire failures when
other people tried to sing them, and I
must confess I did not know whether
they were going to go' or not until I
had tried them on an audience two or
three times.

'There Is a little mystery about get-
ting a song. Some folk spend morn
time In searching for a song than
they do for a. husband, though hus-
bands are like songs, too. Some suit
you and some don't; It Is hard to And
out which until you try them. In
connection with this you might men-
tion that I am sincerely happy.

"There Is little difference In the
Broadway of a decade past and the al-

ley as It Is at present," replied Miss
PJng to a query. "There might bi
noted tho exception that there aro
more young girls striving to be prima
donnas than before, without the slight-
est qualifications, vocally at least. I
am sure of one thing, though they
haven't forgotten me. It does my
heart good to know they still think of
me. There Is nothing like popularity.
Most of us would rather be popular
than great. 1 would, anyhow."

A big benefit will be staged
at the Fulton Theatre for the benefit
of the 303d Battalion Tank Corps in
order that tho men In the unit may
have some money for kits and a can-
teen.

Capt. L. W. Wilson, officer com-
manding the unit, will be present at
the benefit to tell of the progress
achieved during the short tlmo since
the corps was created, and a number
of entertainers havo volunteered their
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MARGUERITE. ST. CLAIR AND MIRIAM ME.DIE,
v "THE RAINBOW GIRL"
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services. Among theso latter are
Franklin Burton
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Leon Krrol Expoaea Becrets BI

ITodnrlna; "Illtehr Koo."
With a plotless play, plain looking i

girls, costumes and color effects to suit
and scenery to suit the

said costumes and colors, Leon Krrol
says ho can get striking effects In
musical production. In fact, he says
he produced "Hltchy Koo 191S" after
this fashion. The part this

plays on the stage, still
Is only an incident

of his real part In the new Raymond
Hitchcock revue. The entire produc-
tion was staged under Mr. Errol's dl- -i

rectlon; which means that ho
and supervlsej the scenes, costumes,
dances, color effects and music. "The
producer's lot Is hard," he says. "If a,
play falls very ono says 'It's the pro-
ducer's fault'; but If It is successful
all the actors In the cast nnd a good
many outsldo claim tho credit. Most
audiences don't even know that a pro-
ducer exists. Of course ln my case
they seo me on the stage but only as
a drunken comedian. They don't know
ray duties ns a sober producer!"

Now Mr. Errol has rather startling
Ideas for a "sober producer." If he
hadn't proved their success In "Hltchy
Koo miS" you might think thtip
futuristic. But with his theories all
worked out and happily "put over"
Leon Errol has probably the
right to be sensational.

The musical revuo that moves along
without a plot Is Mr. Errol's favorite
medium. enough, plot-
less plnya are moro Interesting to au-
diences. They move with more
offer more variety and get away from

Imported musical com-
edy. Lately our market even In stage
goods favora "American made" prod-
ucts.

"Intimate revue, such as 'Hltchy
Koo 1918,' aro built on
says Mr, Errol. "For that reason every
one in the cast la Important, the
chorus Included, That's why I say let
ma have plain looking girls, If they're
Intelligent, rather than beauties who
can't use their brains. With proper
costumes and color effects I can make
a plain girl look p'retty on the stag,
but I can't do a thing with a girl who
won't think.

"You know, we have little girls' and
'big girls' In musical I
select my little ones for their ability

and

Blanche Ring tops the Palace
bill this week with a
of new songs written
for her. Gilbert and
the composers, will ting some of
their latest numbers.

Frits! Scheff, the prima donna,
makes her first

in three years at the
Riverside this week. Pat Rooney
and Marion Bent, together with
Franklyn Ardell, are among the
other acts on the bill.

"Hello, the
at the

will continue in its sec-
ond month to break
records. It is a amus-
ing piece, with two clever co-
median and a soubrette above
the
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to dance and the bis; "lies for different
types that I can costumo strikingly.
Getting the cast Is the llrst tlilnir I do
In a production. Then I get costumes
and color effects designed to suit my
types. The scenery comes last nnil
must harmonize with tho costume ef-

fect." This reverses tho regular order
of production procedure.

'Pantomime Is another hobby of Mr.
Errol's; a reason for. his de-

mand for intelligence throughout a
cast. For his own part, ho never
balks at the most Inane lines handed
him with n part. In fact, Leon
Errol scarcely ever speaks a linn on
the stage; "ho might as well be acting
for he movies," as Mr. Hitchcock once
remarked. "Talk doesn't mean a thing
to me," Mr. Krrol Insists. "1 beliovo
In conveying thought by action. Music
should h Introduced by situation, and
the samo with dancing. Comedy, too,
comes largely from situation. I like
comedy, but you have to understand
tragedy to be a good comedian.

"That Is, you have to avoid tragic
touches, evon In low comedy, Audi-
ences will laugh If you pour flour or
water In a man's face; but not If you

"
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personalities

comedian-produc- er

ly

arranged'

Paradoxically

conventional,

personality,"

productions.

Vaudeville Burlesque.

repertoire
exclusively
Friendland,

vaudeville ap-
pearance

America," bur-
lesque extravagania Co-
lumbia,

previous
genuinely

ordinary.
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ALLYN KING
break a cup over his head. Tou can
h rouirh tmt not vicious. Women In

an audience aro especially sgnslttre to
the difference.

"I've been observing stagecraft or
'showmanship' for twenty-tw- o years,
when I came to America from Aus-
tralia in a. 'smoke concert.' Since then
I've played in every State In this
country, on every sort of stage except
grand opera. I begin producing
twelve years ago. During my asso-
ciation with Florenz Zlegfeld, Jr., I
lenrned a good deal, although I want
to follow a different lino of production
from Mr. Zlegfeld's.

"Production Is hard work; you havo
to study, to experiment, to work up
nnd tone down. Carrying out one gen-

eral Idea means considering a hundred
itetalls. You can't leap ahead of tno
times, although I don't seo a hope fur
tho producer w'ho only keeps paco
with them.

"Tho production on the stage of even
an Intimate revue Is a physical, men-
tal and spiritual strain. I'or tho time
being you seem to carry the whole
world on jour shoulders. Hut If tho
play succeeds nnd the association is
congenial, like mine with Mr, Hltch- -
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cock, satisfaction soothes the soul,
una you uon i jninu Rum un. u iras audience ere concerned, unwept,
unhonoled and unsung."

GOING UP."

The moral to bo drawn from the
rapid rise of Edith Day from a singer
In tho old nickelodeons a few years
bark to tho prima donnn of "Going
Up" is have a newspaper man for a
father. A conclusion of this sort may
heem to be u trine overdrawn, but
such are the facts in the cao of this
actress vlu bus climbed rather far
toward the top but who Is Just past
tho voting age.

When Miss Day was a few years
younger she was went to sing In some
of tho smaller theatres whero movies
were being shown, while her father was
helping to maintain tho Journalistic
standards of Minneapolis. About that
tlmo Al Jolson arrived In the Flour
City with his "Dancing Around" com-
pany in which Eileen Molyncux had a
l,aT1'

Miss Molyncux became suddenly 111

nnd there was no one to take her
place. Miss Day's father happened to
know the manager of the theatre In
which Jolson was playing, and so Miss
Day was Introduced, was accepted and
mndo good. That was her start.

It was with considerable trepida-
tion that Miss Day left home at such
a tender age, but her conscience was
clear because sho had parental con-
sent, which if the autobiographies of
others may tm taken seriously is not
usually tho case. Sho toured with
Jolson and then received a smull part
with Mltzi in "Pom Pom." There was
a certain significance in Anna Hold's
show "Follow Me," for Miss Day did,
nnd she played for qulto a time with
tho creator of patois and the mythical
milk bath. From this she entered the
cast of "His Llttlo Widows," and then
came her big chance.

It was "Cluing I'p" another sig-
nificant title nnd aho was so grateful
that sho hasn't really recovered ns
yet. Not that It could be noticed from
observing her work; shn Is Just ns en-
tertaining and as full of vigor ns she
was tho opening night. Hut it is some-
what of a shock to wako up and find
that tho big task assigned to you has
been successfully done, even when
confidence Is the word most

In one's dictionary.
But though those who seo Miss Day

dance, sing nnd act givo her credit for
her own success because of her ac-
ceptance of tho proverb that oppor-
tunity, unlike most persons, knocks

r ; -
At the farks and Beaches.

Gus Van and Joe Schenck, the
popular singers head the bill at
the New Brighton Theatre,
together with Sophie Tucker and
her. quintet of ragtime musicians,
who have been held over by re-
quest.

An added attraction at Luna
Park, Coney, will be the daily
band concerts, starting

afternoon. It is announced
tfcat the panorama "Over There"
vrtll be open early in the after-
noon. The Steeplechase is as
popular as ever at the Island, as
is also the Palisades Amusement
Park, where there arc all sorts
of things for al) sorts of persons.

LILLIAN

Lorraine

but once, she refuses to bestow much
praise on herself. Sho prefers Instead
to believo It !s duo to the kindness of
thoso around her, from the manager
of the Mineapolis theatre in which
Jolson's show was housed to E. W.
(Waistcoat) Dunn, tho manufacturer
of publicity for Cohan and Harris.

To her way of thinking. It is only
because folks havo been kind to her
that she is where sho Is. From which
it may safely be Inferred that she is
nrvlest, She Is. Nor Is it the theatri-
cal modesty that Is characterized by
brass bnnds or billboards. To chance
nnd chanre alone sho gives the reason
for her having the lending feminino
part 1n the musical comedy success.

It may be observed at this Juncture,
with apologies for the lack of a new
discovery, that womn aro difficult to
understand. Scarcely a night slips by
that Miss Day does not havo to dance
an encore or two to lUi "Tickle Toe''
number; her volco is good; she has
dramatic feeling; sho Is good looking,
nnd, what is moro Important, she has
a pleasing personality. Yet she mur-
murs "chaneu" as tho reason. Well

ARE THEY PROFITEERING?

Price of Itrantr
1'horna.

New York lias been hearing rumors
from time to time of the $100 a week
chorus girl. And New York has smiled,
shrugged Its shoulders and murmured
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CARL RANDALL anc

dubiously. Along with 120 shoes, It
beefsteaks and Rolls-Royc- o cars w
now havo with us the $109 a wseit
chorus girls. Only they don't call
themselves chorus girls at oil,

They, are the young; ladles of the
company, if It's all the same to you,
and woe unto any one who forgets
to call them that. Rlrhtfully so, tou,
for when you think of the beauties nli
the town used to rave about who were
well satisfied with their $20, or at the
very outside, $25 per, who can btame
the present generation of merry mer-
ries from claiming; to be a little differ,
ent?

The first of these organizations to
bring "young ladles of the company"
to our midst Is "Rock-a-By- e Baby,"
tho new musical comedy which opened
last Wednesday at the Astor Theatre.
Moro may bo expected from time to
time.

"Rock-a-By- e Baby" was produced
by Selwyn & Co. Now that firm of
managers had earned an cnvlabls
place for Itself as producers of such
plays as "Within the Law," "Under
Cover," "Twin Bods," "Pnlr nnd
Warmer" and the like; but In the field
of musical comedy, they were

neophytes. But they wera
no pikers.

When It onme time to cast tho pljy
Edward Royce. who produced It. was
given carte blanche by the Selwyns
to engage only the best. And Mr
Royco went to It.

Reflectively, ho ran his mind's eye
over the beauties ho hud seen. There
were several of the Dillingham girls.
And there iwere the Zlegfeld girls.
Who in search of beauty could well
overlook either? And Mr. Royco
didn't.

From one offloe after another ho
lured away the beauties and enrolled
them an members of "Rock-a-By- e

Baby." True he had to pay the price,
but what lurer doesn't? Ant besides
he had the girls.

Along Broadway there are stories
which are something more than ru-

mors that the tactics of the producers
of "Rock-a-By- e Haby" produced Just
the tiniest of rifts In the clouds of
managerial happiness along that thor-
oughfare. For Instance, they say that
when the seductive offer of the

to pay any price for the crems
de la creme of feminine beauty, as
some ono has expressed It, travelled
all tho way to Buffalo and promptly
lured away the White sisters Gladys
and Lllyan from that there, now,
Zlegfeld show, playing In that city at
the time, there won something more
than a rift. But that's another story
and the point is the White sisters ars
In "Rock-a-By- o Baby."

But for fear ono might gather from
all this that sordid commercialism or
tho war was responsible for tho sud-
den uplift In chorus girls' salarie
perish the thought. Neither is the
cause. The blame or credit, depend-
ing of course on whether you are a
manager of a "young lady of the com-
pany," rests on the shoulders of a
woman. And a woman manager at
that.

The steadily ascending scale of sal-
aries for the young musical comedy
women first started to rise when Elis-
abeth Marbury began to produce her
intimate little musical plays, and how
they have shot up slncel However,
bo the cause what It may, the result
Is here.

Gentlemen, the $100 chorus. An4
It's worth it.

IN BROOKLYN.

Trixie Friganza, tlse popular
comedienne, ' is the Bushwick
magnet for the coming week.
The Avon Comedy Four appear
for the first time in Greater New
York for more than a year. Will-
iam Ebs is on the bill, together
with a number of other good
acts.

VIVIANNE SEGAL ,

asiana
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